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For photographer Marian rOTHgardening is about the space you go into. 

irati on in the garden 
Artists & writers 
complement creativity 
with cultivation 

By Liz Wmston 
BAt'\TNER CORRESPONE]\IT 

Photographer Marian 
Roth recalls that as a 
child growing up in 

Brooklyn, N.Y every spring she 
and her classmates would receive 
a list from the Brooklyn Botani-
cal Gardens of different types of 
seeds. 

"You checked off the kinds 
you wanted and for two cents a 
packet, you could buy these 
seeds," Roth says. "They came in 
little plain brown envelopes. I'd 
grow radishes and asters in little 
pots on the porch, and I used to 
really look forward to it. That was 
my first gardening. Wherever 
I've lived, I've planted things." 

In the garden behind her East 
End home, Roth grows vegeta-
bles and herbs, and experiments 
with other types of plantings. 

"I try to do flowers as well," she 
laughs. "The thing with garden-
ing to me is that I try really hard, 
but I really do it the way I live my 
life. I'm very disorganized. I for-

get where I put things, and they 
come up on top of each other. 
But I love to garden. I like to put 
my hands in the dirt, like to sit 
there and space out. The space 
you go into when you garden is 
like the space you go into when 
you take a picture. It's sort of an 
unconscious. thing- you're just 
sitting there and you move into 
another space." 

For sculptor Tom McCanna, 
the challenge of landscaping a 
steep slope behind his home was 
similar to the process of creating 
a piece of artwork. Sixteen differ-
ent types of magnolias now 
thrive in McCanna's garden, 
which incorporates reflective 
pools, different types of fencing, 
and overhanging wisteria for a 
distinct visual effect. 

"A lot of people weren't inter-
ested in the house or the 
grounds because it's on such a 
steep incline," McCanna says. 
"Being a sculptor, that's what in-
terested me. I enjoy creating the 
ambiance, combining textures of 
trees, different colors. You learn 
as you go. Being an artist, you do 
play off that kind of complemen-
tary experience, approach it in a 
creative way. It's a space to recre-
ate like a piece of art." 

Any gardening enthusiast un-

derstands the joy_ of growing a 
beautiful plant, the tactile satis-
faction of physically working WITH
earth and water and seeds. If the 
process for some visual artists is 
an extension of the work tl1ey do, 
writers who garden seem to find 
that it offers a good balance for 
their more cerebral work. 

"I don't go to a therapist, so 
gardening is really how I get away 
from the very internalized anxi-
ety that you have in life, whether 
from work or from sitting at my 
desk for six hours a day," says 
writer Maria Flook. "It has to do 
very much with a sort of visual sat-
isfaction. It's painterly in a way, 
and it invades my writing, too. 
The more I sort of live with 
plants and growing things, the 
more there are things that start 
to happen in my fiction as a re-
sult. I make references to garden-
ing, to plants." 

When Flook first moved into 
her Truro home, the surround-
ing land had been leveled for 
construction purposes, and was 
nothing more than a "big sand 
pit," she says. 

"I came up and realized I had 
a lot of work to do." With the 
help of a local gardener, she got 
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Tom McCanna uses his sculptural instincts to play off his gardens incline. 

ARTISTS continued from page 3 
her hands on some older lilacs 
and privet hedge plants and set 
to work creating a traditionally 
English garden, with separate 
"rooms" and 17 different beds. 

In Flook's elaborate garden 
grows everything from hy-
drangea to roses to pussy wil-
lows, with lots of butterfly bushes 
and "thousands oflilies. I'm fa-
mous for my dahlia bed," says 
Flook. ''In the south [she lived in 
North Carolina for awhile] 
dahlias were great because you 
didn't have to take them up 
every year. I don't have a tidy, 
color-coded garden. Every-
thing's sort of en masse. My fa-
ther gardened, apd was also very 
chaotic in the way he gardened." 

With so much encroaching 
development on the Cape, and 
tight living quarters in Province-
town, claiming a piece of earth 
as your own and gruwing green 
things in it is a great way to stay 
close to nature. But with its 
sandy soil, the Cape can be a 
tough place to make anything 
grow- and requires a gardener 
to put as much work into the dirt 
as into the plants themselves, 

. Flook points out. 
"What's interesting about gar-

dening on the Cape is you have 
to make your own dirt," she says. 
"It's something I take great plea-
sure in. I put all my kitchen com-
post into a pile, anything with or-
ganic matter in it - kitchen 
waste, lint from the dryer, rna-
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nure, newspapers." Once, in her 
ongoing quest for soil compo-
nents, Flook drove her car into a 
horse paddock with a sign that 
offered free manure. While she 
filled up a garbage can, the 
bored horses nibbled on her red 
Camry. "I got the manure free, 
but it did some damage to my 
car," she laughs. 

One afternoon, as writer Hei-
di Schmidt and her daughter 
Marisa were tromping around in 
a pile of manure to make soil for 
their garden, the phone rang. "I 
got this bizarre obscene phone 
call," she recalls. "I went in the 
kitchen and answered the 
phone and this woman's voice 
said, 'I want to lick your feet.' 
And I looked down at my feet, 
which were covered in muck 
and manure, and I said, 'I don't 
really think you do."' 

In her Provincetown garden, 
where she grows herbs, daf-
fodils, vegetables, zinnias, cos-
mos, and tulips, among other 
things, Schmidt finds the perfect 
escape from sitting at her com-
puter. 

"To be a writer, you're just in 
your head in your little office, so 
to get outside and get your 
hands in the dirt is a really im-
portant thing," she says. "It's just 
the most basic thing. As a writer, 
you need to know so much 
about the world, you need to 
know how things work. You need 
to know where the bugs come 
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from, and why you need wood 
ash around the peonies. Gar-
dening is sort of a metaphor for 
the deepest way of understand-
ing things in life. You relax and 
your mind relaxes, and things 
come into your head that other-
wise wouldn't have had the 
chance to come in. Writing is 
the endless solving of these 
cerebral problems, and then 
you get in your garden and 
you're trying to solve a logistical 
problem. It's a relief. It reminds 
you that most problems are sol-
uble." 

Schmidt's husband Roger 
Skillings; also a writer, wasn't in-
terested in gardening until one 
summer when she got sick, 
Schmidt says: "He used to kind 
of turn up his nose at it. But 
then he started doing things 
out there, and now he can't 
stop. He does the compost. He's 
always thinking about the com-
post" 

Photographer Peter Hutch-
inson first developed a love for 
gardening in his native Eng-
land. His house takes up only a 
small comer of his 6,000-sqnare 
foot lot, which is otherwise cov-
ered in flowering shrubs, peren-
nials, and a small wooded area 
-there's hardly any lawn. His 
work, which focuses on collage 
that "is often about nature," in-
corporates photographs of his 
garden. "I spend at least a cou-
ple of hours a day in the gar-
den," Hutchinson says. "I guess 
you could safil's my hobby. But 
I also use it in my work." 

The Provincetown Art Asso-
ciation and Museum will offer 
its fourth annual garden tour, 
which this year includes nine 
Provincetown gardens, mostly 
cultivated by artists, on July 15 
from 10 a.m.-3 p.m. The tour 
will be held in conjunction with 
a new event, ''Flower Pallet," 
with floral artists designing 
arrangements. An exhibit curat-
ed by Tom McCanna, which 
opens july 13, will be open for 
viewing.O 
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Heidi Schmidt and daughter Marisa in her garden, where she grows herbs, flowers ana vegetahles- and finds respite from writing at her computer. 







Emerging 
Artists 

Jeanne Stap I es has painted along the Cote d'Azur in 
the south of France and on the Left 

Bank in Paris, committing to canvas indelible, romantic images. She has 
been drawn to the rugged coastline of Nova Scotia, the birthplace of her 
parents and grandparents, where she has found inspiration in the timeless 
culture of locals who still earn their living from the sea. 

But when summer's tourists depart Martha's Vineyard and the 
island settles softly into fall, Staples returns to Edgartown and the inti-
mate paintings that provide revealing glimpses of her native New 
England. "I grew up near the ocean and I always knew I would come 
back," she says."It's so evocative and ever-changing, but also ever the 
same. I always find something along the coast that speaks to me." 

Staples, 49, considers herself a traditionalist. After studying at the 
Pennsylvania Academy of Fine Arts, she earned a Master's degree in 
fine arts from Vermont's Norwich University, taught painting and 
drawing at the Albany Institute of History and Art and worked as the 
curator of education for the New York state governor's mansion. 

After many years in upstate New York, she relocated to the 
Vineyard seven years ago, along with her husband, Doug, and their two 
children, Evan and Ben. Admired in Albany for her gritty cityscapes, 
she quickly embraced life on the island by shifting her attention to 
sweeping, powerful panoramas of the coastal landscape. She is also 
adept at inviting viewers of her art on unexpected personal journeys. 
Her simple portrayals of New England life entice one to observe a scene 
from the rear of the building or from a neighbor's yard. "I think there's 
a little guilty pleasure in trespassing on the private side of places," 
Staples explains. 

Her one-person shows at the Musee Acadien in Nova Scotia and 
the Gardner Colby Gallery in Edgartown have showcased her talents, 
and she recently completed a commission of 14 paintings for the Farm 
Neck Golf Association of Martha's Vineyard. 

"I want my viewers to be brought into the painting, to feel a little 
intrigued;' Staples says. "I want them to think there is something more 
they can come back to many times. I want to pull people into it and have 
them draw from their own experiences. 

"Some artists are very overt in trying to be provocative or com-
pelling;' she adds. "I tend to be drawn to things that are more subtle. If 
you're looking for shocking in art, you're not looking at my art." 

Her desire to paint life in an unsentimental, unvarnished fashion 
consistently brings her back to the sea, which is present in some form, 
large or small, in most of her work. Houses, porches and empty chairs 
splashed in shifting light and compelling colors seem to transcend 
time, while, in her words, "nudging the viewer's curiosity." 

Her clever use of color and light is influenced by Edward Hopper 
and Charles Burchfield, and Staples also credits color field painters like 
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Helen Frankenthaler and Mark Rothko for inspiration. 
"Color can emotionally charge a painting, regardless of the subject 

matter;' she says." [Hopper] has an ability to take color and create atmos-
phere, mood, mystery. Those are the types of things I respond to. He has 
a very American sensibility. I realized, after traveling through Europe, that 
I do, too." Her attention to color is the reason she paints exclusively in oils. 
Staples considers watercolors overly restrictive, and prefers the freedom 
that oils provide. 

"I like manipulating things more. I like to move the paint around;' 
she says. "Color is very important. I learn in every painting what color can 
do. I like the brilliance and depth of oils. For what I'm trying to achieve, 
the color and luminosity work better." 

In the final analysis, she follows her heart, rather than what the mar-
ketplace might demand. Without inspiration, she believes, the life in her 
work would disappear. "I let the chips fall where they may," she says, 
"and up until now, they've fallen O.K." 

Toward Dusk-East Chop [Martha's Vineyard] 



BY 
ROB DUCA 

Jeanne Staples's 

work can be found at the 

Gardner Colby Gallery, 

27 North Water Street, 

Edgartown, Martha's Vineyard; 

MA 02539, 508-627 -6002; 

the Gardner Colby Gallery, 

386 Broad Avenue, 

South Naples, FL 341 02, 

239-403-7787; and at 

www.gardnercolbygallery.com 
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Emerging 
Artists 

Anne Downs laughs at bein~ la~eled an emerging artist. 
At 60 and closmg m on 40 years as an ele-

mentary and high school art teacher, she figures "emerging" is the last 
word anyone should use to describe her. But then she considers her 
propensity for experimentation, and she arrives at a compromise. "I love 
to do tons of different things, so I guess I'm emerging in different direc-
tions;' she says. "How's that?" 

It's fairly accurate. Painting is hardly her sole talent. In addition to 
instructing aspiring young artists in the Falmouth school system since 
1964, she also operates a sign-carving business, is proficient at basket 
weaving, wood sculptures and pottery, and recently began taking a 
foundry class. But her first love is painting, and it's how she plans on 
devoting her time after she retires from teaching in two years. 

"When I paint, I totally relax;' she says. "My focus is totally absorbed 
in what I'm doing. I always tell my students that painting is sort of like 
dessert. I love it when I can take a day and just go off and paint." 

As a teenager, Downs displayed artistic talent mainly through the cre-
ation of posters for school projects and family parties. She didn't take her 
first art class until her senior year in high school and was leaning toward 
medical school before her mother began suggesting art school. 

She listened and enrolled at Emmanuel College in Boston, with a 
major in art and a minor in education. After graduation, the Needham 
native took a job in the Falmouth school system, and for the next 25 
years painted on the side, selling works on commission or through sum-
mer showings at the local library. Two of her paintings are in the art col-

Low Tide 

lection of the Federal Reserve Bank of Boston. 
"I was going to be a famous artist, working in illustrations;' she 

says. "I figured I'd come here for a year. My father said it never snowed 
on Cape Cod. The year I came down, it snowed all the time:' 

She opened her sign shop in 1981 to help cover expenses, but 
remained passionate about painting. In 1996, she purchased a 200-year-
old former sea captain's house on West Falmouth Highway and opened 

Cafe Blase 

The Downs Gallery the following winter. "I opened in November and 
figured there'd be thousands of people coming around Christmas," she 
recalls. "Maybe five people showed up. I realized December isn't the best 
time to sell art in Falmouth." 

The gallery now operates during the summer and by appointment. 
Downs also hosts a three-week showing of six local female artists each 
summer that has proven highly popular. 

Downs calls herself a representational, rather than a realist, 
painter who is inspired by the landscapes and seascapes that define 
Cape Cod's singular beauty. Although she still dabbles in oils, she 
works mainly with watercolors, producing scenes of vivid color and 
intricate detail. Her fascination with light is consistently revealed in 
her work, which is normally done on location, in secluded spots 
that allow her mind to focus on her surroundings. 

Among her favorite locations are Provincetown's West End, . 
Eastham, Wellfleet, Orleans and Yarmouthport. "There are so many 
beautiful spots right here on Cape Cod. There's no need to go else-
where;' she says. 

In recent years Downs has found herself shifting from land-
scapes to more personal portraits. Her gallery features peaceful 
scenes of sailboats in Falmouth Harbor and the candy-colored cot-
tages of Martha's Vineyard, along with the innocent smiles of bright 
young faces playing in the summer sun. After decades of juggling 
teaching with her art, Downs will soon have the time to devote to a 
life-long passion. 

"Painting is my escape;' she says. "I can go away and have some 
peace and time to myself. For me to sit and paint all day is such a 
luxury. Pretty soon, I'll be able to do that." 

Anne Downs 's work can be seen at The Downs Gallery, 585 West 

Falmouth Highway, West Falmouth, MA 02540, 508-548-5658 or at 

www.downsgallery.com. 

CAPE COD LIFE 109 



Emerging 
Artists 

j ·,m Holland is so enamored with the beauty of the 
shoreline that he sometimes places his 

chair in front of the double-hung window of his second-floor stu-
dio and starts painting, imagining the parking lot below as the 
majestic blue sea. 

Holland recognizes endless possibilities in the flickering colors 
of light that wash over nearby houses and boats, sharing space with 
shifting shadows that lend balance and provide inspiration for his 
work. He has been drawn to the shoreline since vacation brought 
him to Cape Cod in 1978. From Maine's rocky coastline to unfor-
gettable sunsets in Key West, Florida, he has searched the Atlantic 
shores for moments of shining simplicity that he can transfer onto 
canvas. 

"I've always responded to the solitude and stillness one can feel 
on the shore;' he says. "It's the openness. It's the same thing that 
attracts people to the West. It's not a big personal statement for me. 
It's more my reaction to forms and colors." 

The result, he has been told, are paintings that are often mis-
taken for photographs. Holland's focus on detail and his attention 
to contrasting shades of light and color reveal his determination to 
remain faithful to his subject. He readily admits to being a "photo 
realist," conceding that "the goal is to be as photographic as possi-
ble. People often say my paintings achieve that." 

That is accomplished, he says, through a combination of 
awareness and instinct that even he has difficulty explaining. "You 
must have a keen eye for color;' he says. "All sorts of people are tech-
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nically good. They know how to use a brush, make a composition. 
But sometimes the color is slightly off. I try and get my paintings to 
glow in one way or another." 

By glowing, he does not mean simply producing vivid, star-
tling colors. Therefore, it is little surprise when he quickly points to 
a sleepy painting of the National Seashore in Truro and calls it his 
favorite work this year. The painting depicts a dreamy, late-after-
noon moment, featuring long shadows cast off the sand dunes, and 
a watery mist that rolls from the surf to the shore. In Holland's 
mind, its glow is subtle, yet no less tantalizing. 

"I think I caught the softness of it;' he explains. "It's that mist-
ing. I think I nailed that." 

While Holland, 43, has been painting since his teens, he did -
n't make it his profession until seven years ago when he quit his 
job as a graphic designer in upstate New York and relocated to 
Yarmouth port. There was an adjustment from working at a major 
advertising agency where, Holland says, "Every day could be a 
party because there were so many people," to the silence of his 
Route 6A studio. 

"There's a self-discipline involved," he says. "And when I came 
here, even though I had family on the Cape, I didn't know anyone 
else, and it was only me coming to work every day. But even as a 
kid, I could sit in my room all day and draw." 

!1is earliest influence was American artist Edward Hopper, 
whose style he continues to emulate. Holland loves that there's no 
wasted motion or clutter in Hopper's works. "There's an economy 

to his paintings," he says. "He doesn't put 
a lot of extra in there that you don't need. 
My paintings are stripped down in a way. 
I tend to simplify when I paint." 

Holland has worked mainly in oils for ! 
the past decade, believing the opacity of 
the paint provides more range with col-
ors. Among his favorite areas are along 
Cape Cod Bay, which offer the region's 
most spectacular sunsets. 

"You don't get that at the National 
Seashore, unless you're at Race Point [in 
Provincetown]," he says. ''I'm really 
attracted to the bay. It's the effect the tide 
has, where the creeks become flooded, 
and you see the change more readily." 

And while Holland has achieved suc-
cess as an artist, he also is looking to 
change. "I'm trying to get a little looser," 
he says. "I've been too tight, too slavish to 
the photorealistic approach. I'm at a point 
where I can try different things. But if 
people think my painting looks like a 
photograph, that's fine, because it means I 
nailed the color." t 



Tanya L 
Jim Holland 's work 

can be seen at the 

Left Bank Gallery, 

25 Commercial Street, 

Wellfleet, MA 02667, 

508-349-9451; 

Boston Corporate Art, 

27 Drydock Avenue, 

Boston, MA 02210, 

617-261 -1700 or at 

www.jimholland-art.com. 

It is also available 

international ly in poster 

form through 

Bruce McGaw Graphics . 
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Chatham Harlequin 

8 i't .1-. 8 i't 1 A 1 A ,. .J-J- With the confidence of a master t/t.-rV ~VYL.t:4.A.~· who has executed the move-
ment thmlands of times before, Betsy Be~nett dabs her brush into a 
small plastic cup. She takes a teaspoon of its contents-egg yolk thinned 
with water-and drops it onto the surface of her glass palette. Using the 
delicate tip of a palette knife, she picks up a few sparkling specks of pig-
ment and blends it into the egg mixture. Within minutes there's a lake of 
sage green, a pale pool of blue, a lagoon of maroon. 

Next, Bennett swishes a fine brush through the puddles of color. 
Green blends into blue, blue into maroon. She turns to the Masonite 
board on which she's started her current work-a commissioned piece 
of marsh and sky in South Chatham-and makes tiny eighth-of-an-
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inch marks that fill in the painting's marsh like the new growth of 
spring. The paint dries almost immediately, which allows Bennett to 
build layer upon layer of the nearly translucent paint without waiting 
for it to dry, as oils require. 

While she's worked in a variety of mediums during the course of her 
68 years of creating-watercolors, acrylics, pastels and oils-Bennett, 73, 
has spent the last three decades working primarily in egg tempera. That 
might not have been the case were it not for a workshop she took with 
Robert Vickrey in 1971. Up until that point, Bennett had been using the 
pre-Renaissance method of egg tempera painting, and she was ready to 
abandon this painstakingly precise method where the scene is drawn in 
ink on panel, then painted over with a single thick layer of egg tempera. 



BY CAROLYN WATTS 

For Bennett, the technique was akin to an artis-
tic straightjacket, allowing, she says, no room 
for experimentation. 

Her training with Vickrey, one of the coun-
try's preeminent living egg tempera painters, 
helped open her eyes to freer techniques, and 
since that time her ardor for the medium has never waned. It's a tech-
nique well suited to her style. "Egg tempera satisfies the need to resolve 

· something in a realistic way;' the artist explains. "I have these visions in 
my mind of how I want things to be, how I want my world to be. I try to 
resolve the composition so it evokes a calm, so you want to walk into this 
place and be at peace;' she says. 

October Waits 

The world she portrays is a tranquil one-a world where nature is 
the main character and the only trace of man is what he's left behind: a 
deserted rowboat in the middle of a field, shingled seaside homes flank-
ing a dusty path, a wooden fence leading to a calm sea, somber clothes 
swaying in the breeze. Rarely does Bennett paint a landscape without 
including a trace of something man-made. 
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While the images lure the viewer into their space, there's a certain 
sadness in Bennett's images, as if the world's been left behind. Perhaps 
their desolation is part of their appeal. Perhaps our saturated spirits are 
soothed by these scenes as deserted as Dodge City. Perhaps that's why 
Bennett's works, most in the $2,000 to $10,000 price range, fly out of 
Orleans' Tree's Place Gallery, where her work is sold exclusively. 

Bennett paints six hours a day, seven days a week-producing some 
20 to 24 paintings annually-and still has trouble keeping up with the 
demand for her work. When asked how she keeps up the pace, she laughs. 

1) / .' /_ Whoever coined the phrase, "art 
PaulRESIKAlA<£,V imitates life;' must have had Paul 
Resika in mind. Bold and as colorful as any of his works, the flamboyant 
artist has a way of filling up a room with his very presence. And so do his 
paintings. Saturated with gallant strokes of color and fearless monolithic 
forms, Resika's canvases nab the viewer's attention and inevitably evoke 
an instantaneous emotional response. 
For those of us familiar with the Outer 
Cape, the images in many of Resika's 
works are comfortably familiar: the rec-
ognizable silhouette of Provincetown's 
pier, the old fish shack, boats bobbing in 
Provincetown Harbor. 

Despite the familiarity of the forms, 
the vivaciousness of the colors and hazy 
blending of the components tend to 
render many of his images unreal. Sky 
and sea-a blazing red, muted gray or 
violet-blend into one, the horizon 
vanishes, boundaries blur. In some cases 
you get the impression that nature is 
working herself into a frenzy; in others it 
appears as if she's closing her eyes for an 
afternoon snooze. 

The 73-year-old master scoffs at the very idea that art or the artistic 
process can be deconstructed and elucidated by mere words, and he 
doesn't hesitate to offer up a steady stream of thoughts on the subject. 

"It's a mystery how you become an artist. No one knows;' he says. 
Paraphrasing Pierre Auguste Renoir, he likes to say that a good artist is 
someone who carefully arranges a vase of flowers and then turns it 
around and paints it from the other side. "It's something in your blood. If 
it's not in your blood, you'll never understand art;' he says. And with 
nearly seven decades of drawing and painting under his belt, you don't 
question that Resika knows what he's talking about. 

The artist began painting as a boy growing up in Washington 
Heights, New York. Encouraged by his mother, a Russian immigrant who 
worked as a dressmaker to keep her son in art supplies, Resika's gift flour-
ished. By age 12 he was studying with Sol Wilson, a well-known painter 
of Rockport and Provincetown scenes. In 1945 he began training with 
Hans Hofmann at his New York School of Fine Art. His association with 
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"It's very hard to discuss what goes on in your head when you get inspi-
ration. The inspiration takes over and the painting comes:' 

Asked to speak about her art, she's even more elusive. ''An artist cannot 
talk about his art any more than a plant can discuss horticulture;' she says, 
borrowing from 20th-century French artist Jean Cocteau. "It is;' she explains 
simply, "what I'm passionate about. It's the poetry I see in the world:' 

Betsy Bennett's work can be seen at Tree's Place Gallery, Route 
6A, Orleans, MA 02653, 508-255-1330, www.treesplace.com 

Hofmann took him to Provincetown at age 19. In his twenties he traveled 
to Venice and Rome to study the great Venetian painters. 

He returned to the States in the mid-'SOs and continued to exhibit his 
work in New York. In the mid-'60s he and his wife, Blair, began summer-
ing in Truro. Resika later rented a space in Provincetown and began paint-
ing the pier and its environs. For nearly two decades, the pier, the boats 

and the fish house were Resika's main 
themes. His connection to the Outer 
Cape has remained strong ever since. 
He and Blair spend June through 
September in their Italianate grotto, 
perched high on a hill in Truro that 
overlooks the dunes. 

Resika's career took off in the early 
1980s when he began showing his work 
at the Graham Modern, a New York 
gallery that was run at the time by Berta 
Walker. Since then, the popularity of his 
work has skyrocketed. His paintings 
fetch between $10,000 and $60,000 and 
can be found in the collections of the 
National Museum of American Art in 
Washington, DC, the Provincetown Art 
Association and Museum, the Parrish 

Art Museum in Southhampton, New York, and in numerous other muse-
um and corporate collections. Articles about Resika and his art have 
appeared in most of the country's major art publications including 
ARTNews, Art in America and Art World. 

Currently, the artist finds himself entering a new phase. His exhibit 
this month at Provincetown's Berta Walker Gallery features pastels-he 
usually works with oils--{)f figures at the edge of an Outer Cape pond. 
While Resika often painted figures earlier in his career, this is the first time 
in fifteen years that he has exhibited them. For the artist, it's all about 
keeping in touch with his naivete. 

"It's like turning the flowers around;' he says. "It has to be fresh." 

Paul Resika's work can be seen at Berta Walker Gallery, 208 
Bradford Street, Provincetown, MA 02657, 508-487-6411, 
www.bertawalkergallery.com. A show of his recent pastels, 
"Figures by the Pond," will be held at the gallery August 9-25. 





Land 

('j bil /; f J _ . . . .' J. In 'the 50 year~ that J V '::J 0~ ~shes been pamtmg 
p&'traits, Sybil Goldsmith has learned a thing or two about the 
human ego. What it comes down to is this: When someone is being 
immortalized for all eternity, they want to look their best. 

"I've painted so many portraits that I know all the tricks," says 
the 85-year-old, Nantucket-based artist. Oh, there's the practical 
magic- things like elongating the neck ever so slightly, which, she 
says, is hardly noticeable but highly flattering-but even more 
important is capturing the slight nuances of the sitter's spirit. 

"You have to know the different aspects of their [the sitter's] 
personality, if they are an extrovert or an introvert. You have to 
know what they want. You have to make them look their best with-

Road to the Moors [Looking toward Sankaty Light, Nantucket] 
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out flattering them too much," she says. 
Each portrait involves four one-hour sittings. During the first 

sitting, Goldsmith tries to get the sitter to talk about himself or her-
self and snaps a few photographs to work from later. A single por-
trait, says Goldsmith, takes hundreds of hours to complete. She 
estimates that she's painted some 600 people during the course of 
her career. Her work adorns the walls of homes in Nantucket, 
London, New York, Chicago, Washington and other cities. She's 
painted the Nixon sisters, politicians and pretty much everyone 
who's anyone on Nantucket. 

But her portraits, which cost from $10,000 to $20,000, are only 
part of the picture. Goldsmith is also well known for her color-rich 
landscapes and stilllifes. The artist has spent the majority of her life 



Lunch at the Yacht Club 

on Nantucket-she moved there at age two-and the island figures 
predominantly in her work. Vivid panoramas of the Nantucket 
countryside are strewn about Goldsmith's studio: bathers frolicking 
on a pink-and-beige beach with Nantucket light looming in the dis-
tance, a small canvas covered with rolling dunes. 

The lush tropical beauty of the area around 
Naples, Florida, where the artist has spent the last 10 
years wintering, has also become a favorite theme. 

Goldsmith has led a charmed life. Born into priv-
ilege-her great-grandfather founded an internation-
al hardware and sporting goods chain-she spent her 
youth vacationing in Europe and hobnobbing with 
some of America's most prominent families. After 
boarding school, she attended the progressive Sarah 
Lawrence College and later studied at the Silver Mine 
Art Guild in New Canaan, Connecticut. 

While all of Goldsmith's work is characterized by 
her fearless use of color, she says she's never been 
locked into one style. In the 1960s, when she was 
showing her work in New York, she was into abstrac-
tion. In the 1980s and '90s her work was impression-
istic in style. Lately, she's been moving back to realism 
and things that amuse her. 

Things like cocktail parties at the Nantucket 
Yacht Club where each of the faceless revelers is- at 
least for fellow Nantucketers- a recognizable local. 
Or a painting of her grandsons-she photographed 
each separately and worked from the photographs-
dressed in red British officer's uniforms, gripping 
gold Liverpool firemen's helmets, one of which the 
rather eccentric Goldsmith wore as a rain hat during 
college. The vibrant boys, surreally life-like, stand in 
the foreground of the canvas; behind them lies a quiet 
Nantucket beach scene. Or so one thinks. "Look clos-
er," Goldsmith implores. Behind the boys, a battle 
rages. Goldsmith has placed her 21st-century grand-

sons in the foreground of a Revolutionary 
War scene. Why? 

"For the fun of it. I painted them with 
the Revolution behind them. Next, I'm 
painting them with the Civil War behind 
them. You use your imagination. I want to 
have fun with it," says Goldsmith. 

While she has shown her work in gal-
leries throughout the country, she now 
sells her paintings primarily out of the 
studio, designed by her architect son, 
Graham, in the back of her 200-year-old 
home. Goldsmith still paints five to six 
hours daily. She estimates that she com-
pletes close to 100 works annually and 
shows no signs of slowing down. 

"Your work is the rent you pay for 
life, so whatever it is you do for work you 
can't give it up. As soon as you sit down 
on the couch you're dead." And, she adds, 
"It's just so much fun. I really feel sorry 
for people who don't paint." r 

Sybil Goldsmith's work can be seen at Main Street Gallery, 
2 South Water Street, Nantucket, MA 02554, 508·228·2252; and 
by appointment, 9 West Chester Street, Nantucket, MA 02554, 
508-228-9291. 

Kitty and Sage 
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While many of the 
Cape's fine galleries 

choose to build their 
collections around 

images inspired by the 
peninsula's stunning 
land- and seascapes, 

others, such as the 
Blue Heron Gallery, 

Tao Water Gallery 
and DNA Gallery, 

distinguish then1selves 
in part by exhibiting 
a wide range of work 
that is varied in both 

content and genre. 
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The Blue Heron Gallery's well-balanced collection of high caliber contemporary art 
provides a welcome contrast to galleries offering strictly traditional fare. "We don't sole-
ly represent artists that produce Cape-oriented work. We try diligently to provide diver-
sity of work not just through the medium, but through subject matter;' explains Jocelyn 
Thurston, who along with her husband, Roy, has owned the Blue Heron since 1998. 

Situated in the heart of Wellfleet, the Blue Heron's carefully considered 
atmosphere begins with its beautifully landscaped front garden, which is graced 
with freestanding sculpture by James LaCasse. "I think our culture is really guilty 
of under-exposure of art to our children, and in general;' explains Thurston. ''Art 
is a really vital component of the fullness of life, and I think in our own little way, 
the Blue Heron really contributes. That is our hope any-
way:' That belief goes a long way to explaining the 
gallery's relaxed ambience, which affords visitors 
the opportunity to experience art at a leisurely 
pace and without pressure. 

While many of the artists on its impressive 
roster are well established and classically 
trained, others are working to establish repu-
tations built on strong bodies of work. The 
Blue Heron's compilation of paintings, pas-
tels, photographs, etchings, and limited edi-
tion prints, sculpture, and glass work range 
from the photographs of Claire Flanders, to 
wildlife sculpture by Jan Rosetta, to W. 
Charles Nowell's highly realistic stilllifes in 
oil. Jerry Geier's playful terra cotta sculptures, 
Gary Curtis' watercolors and Kevin J. Shea's oil 
paintings are also among the artistic treasures in 
store for visitors to the Blue Heron. 

"I think the common theme for the gallery 
is the sense of individuality that each artist 
brings to it, and I think that is one of the 
pleasures that they feel in showing with us;' 
says Thurston. "There are no two artists that 
paint really similarly, and each artist adds 
their own element. When they all 
come together it is really a lovely, 
eclectic group." 

THE SEATED CHEETAH 
BY ROSETTA 



SUMMER'S BOUNTY BY W. CHARLES NOWELL 

RED ROOFS BY LILLIA FRANTIN 
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0~ Different 

CrJturollJj Dtvetse 
Established in 1999 by husband-and-wife team Lede and Dian 
Bao, the Tao Water Gallery in West Barnstable represents close 
to 25 artists hailing from the United States and countries as 
far-flung as China, Mongolia, Tibet, Hong Kong and Japan. 
The 5,600-square-foot space on two floors gracefully cele-
brates diverse cultures and worlds through an expansive col-
lection of contemporary Asian fine art. 

"We don't want to repeat what other galleries do;' says Lede 
Bao, himself a highly-accomplished painter who describes the 
Tao Water as "a bridge, a way to learn about each other, to know 
one another." In that spirit, the Baos-who moved their gallery 
here from Boston's Newbury Street-offer a fresh, cross-cultural 
perspective that many art collectors have been looking for on the 
Cape. "If people come once, they come twice;' Bao says. 

Ink and color on rice paper and silk is a time-honored tech-
nique employed by a number of Tao Water artists whose works 
range in style from Hai Ri Han's traditional "Buddha" to Xhang Hu's 

NUDE #1 BY LEDE BAO 

DAUGHTER OF A MOUNTAIN GOD BY XUE MO 

THE GIRL HAS A LITTLE LAMB BY XUE DAI 

humorous domestic scenes. The Cape's natural beauty informs the 
painterly still life arrangements of Huang Duo-Ling, while George 
Xiong's elegant, Modigliani-intluenced seaside scenes jettison surface 
details and describe both landscape and figure with simplified forms 
that are saturated in color. 

Figurative painters include Xue Dai, who has a remarkable 
ability to render children amidst nature in oils, and her twin sis-
ter, Xue Mo, who also specializes in children, though with a 
markedly different style. Her exquisite oil-on-linen portraits 
focus on young girls in the splendid traditional dress of the Yi 
Minority from Hunan Province of China. 

In his highly realistic paintings of horses in landscapes of 
the American West, MaLin masterfully balances dramatic nat-
urallight with tender mood, while painter Fu Xu's more tradi-
tionallandscapes in oil echo the subtle and muted colors more 
often found in woodblock prints. Additional Tao Water artists 
include lithographer Su Xin Ping and photographer Yang Jing 
Semsel, whose delightful color portraits from Tibet extend an 
intimate view of the country's people. 

One-of-a kind, hand-built and wheel-thrown pottery is dis-
played in the gallery's first-floor area and includes stylishly 
crafted sushi plates, sake sets, vases, bowls and dishes, as well as 
fine representations of Song Dynasty ceramics from the China 
National Museum. A stellar collection of snuff bottles that range 
from intricately designed rare stone pieces to sumptuously pig-
mented handpainted crystal are also located here on the first 
floor, along with an unusual collection of high-quality antique 
Chinese wooden furniture, fashionable silk scarves, and a small 
but exotic collection of world music CDs. 
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Dc;;jt Different 

Provincetown has long been a vortex for different talents 
and personalities who chose the town for its diverse qual-
ities, and in the process awarded it a formidable reputa-
tion. Ross Moffett, Marsden Hartley, Max Bohm, Mark 
Rothko, Milton Avery, Charles Hawthorne, Hans 
Hofmann, Jackson Pollock and Robert Motherwell are 
among the artistic luminaries who have found inspira-
tion and support here. The town's colorful history as a 
conduit for new ideas from both established and emerg-
ing talent makes it the perfect home for the DNA Gallery. 

"As an artist and someone who loves and lives art, I 
have always thought of DNA as an outpost for contem-
porary, cutting-edge work where you can meditate and 
reflect upon art, whatever the medium," says Nick 
Lawrence, who founded the DNA Gallery in 1994. "My 
criterion is for work with ecological and biological agen-
das-earthworks and landscapes-but not in the tradi-
tional sense of landscapes. For me, the common denom-
inator to do with the Cape is the life of the landscape 
interpreted in a variety of ways that are never boring, 
complacent or comfortable." 

NINE BUDDHAS BY DANIEL RANALI 

Located a pleasant distance away from the hustle and bustle of town, the DNA has a slightly raw and under-polished feel that 
enhances its charm. During art openings, which take place every three weeks during the summer months, local musicians like sax-
ophonist Neil Sugarman, often provide live music on the gallery's porch. "There is a kind of buzz and energy about the space, which 
creates its own kind of chemistry in which good work can be fostered and presented;' says Lawrence 

IF YOU GO 
BLUE HERON GALLERY 

20 Bank Street 
Wellfleet, MA 02667 

508-349-6724 
www.blueheronfineart.com 

TAO WATER GALLERY 
1989 Route 6A 

West Barnstable, MA 02668 
508-3 7 5-0428 

www.taowatergallery.com 

DNA GALLERY 
288 Bradford Street 

Provincetown, MA 02657 
508-487-7700 

www.dnagallery.com 
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DNA's summer schedule of ecologically minded, multi-disciplinary events 
includes experimental video weekends, performance art, and other events that con-
nect the dots between the different disciplines and further distinguish DNA from 
the town's more traditional galleries. Co-director Christa Blatchford spearheads a 
monthly round-table format artist talk series, while co-director Peter Richards 
oversees the gallery's longstanding and highly popular Sunday night reading series. 
"I love the interactions with all the media and all the arts happening under one 
roof;' says Lawrence, who is currently in the process of developing a fine art book 
press in New York, which will feature collaborations between writers and artists. 

Current DNA artists include Francie Randolph, known for her botanically 
inspired, digitally based prints; Tabitha Vevers, who has exhibited her lyrical surre-
alist narrative paintings at DNA since its inception; and collaborative duo 
Kahn/Selesnick who construct elaborate faux documentary photographs. In addi-
tion to the gallery's standing roster of artists, an exciting mixture of emerging tal-
ent is featured in the gallery's celebrated group shows. 1' 

Natasha Babaian is a freelance writer and photographer, and the author of Cape 
Cod Life's 2002/2003 Cape Cod Arts/Island Arts Guide. She resides in Truro. 



FLYING DREAM BY TABITHA VEVERS 
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Artist Ahmuty returns to his easel 
By Pru Sowers 
BANNER STAFF 

PROVINCETOWN-Raynor 
Ahmuty hasn't exactly suffered 
for his art, but he certainly has 
persevered more than most. 

His paintings are concise, 
drop by drop watercolors of 
old-fashioned American scenes, 
replete with carousels, ginger-
bread houses, impeccable gar-
dens, men in elegant suits and 
women in long, wedding cake 
dresses. They are dense with de-
tail: painstakingly hand-painted 
leaves of grass, lattice in win-
dows, minute details of the boy 
in a sailor suit holding his moth-
er's hand. They are scenes out of 
Ahmuty's head, helped along by 
photographs of old houses, rem-
iniscent of the wholesomeness 
of Norman Rockwell combined 
with the pointillism of Georges 
Seurat. 

"American folk art" is how 
Ahmuty, an 87-year-old resident 
of Seashore Point where he lives 
with his wife, Ollie, describes his 
style. 

He's traveled a long way to 
get to this point, where he is free 
to paint on his own schedule out 
of a small room off a hallway at 
Seashore Point that marketing 
director Sylvia Foster made avail-
able to him. In addition to his ea-
sel, paints and a can full of.paint 
brushes so small that it is almost 
difficult to grasp them, Ahmuty 
is working on two small paint-
ings, as well as a large, painted 
coffee table that he is going to 
donate to an upcoming Sea-
shore Point auction. He works 
on a commission-only basis now 
but has had numerous gallery 
shows in the past. He is also past 
president and life member of 
the Providence Art Club and a 
life member of the Rhode Island 
Watercolor Society. 

When Ahmuty graduated 
from the Rhode Island School 
of Design over 60 years ago, he 
planned on a career as an art-
ist. He began teaching art to 
support his own painting. But 

PHoTos l'Ru SoWERS 

Ray Ahmuty works out of a smallstudio off a corridor in Seashore 
Point, where he lives. 

A coffee tahle Ahmuty is working on willbe donated to a fundraising 
auction. 

WW II and a subsequent need At this point Ray Ahmuty is as ways for those groups to raise children and impossibly beauti-
to make a more stable living not planning on showing his money. ful houses and formal gardens. 
turned him towards the corpo- work in a gallery, preferring to "I've given a lot away. It makes And he achieves such vividness 
rate world, where he became work on his own schedule on me feel good," he says matter-of- of color by not diluting the wa-
a window dresser for Specialty the detailed and labor-intensive factly. "To me, it's not just how tercolors; he uses them right out 
Stores, a 300-store chain of retail paintings. But he has found an- much you make but the good of the jar. He also paints intri-
stores operating under different other way to share his art more will behind it." cate Easter eggs and hands them 
names such as Gold Ring and readily with his extended com- His small studio is filled with out to his neighbors at Seashore 
Peerless. Ahmuty was respon- munity. In addition to his framed paintings and decorative pieces Point. 
sible for 13 stores, using his ar- artwork, Ahmuty paints his folk with his signature scenes ill us- Although his art career has 
tis tic skills to design windows, art scenes on furniture - stools, trating an easy summer social been discontinuous, it has been 
then entire stores. His painting side tables, chests and serving or an outdoor wedding. The set- happily resumed. 
became a memory. trays. He donates many of them tings are idyllic: the flower boxes ''You're damn right," he said 

Thirty-seven years later Ah- to local organizations such as are always full, a hot air balloon recently when asked if it felt 
muty retired, moving to North Helping Our Women and Sea- flies amidst picture-perfect good to pick up a paint brush 
Truro, where he and Ollie had shore Point, as well as the Chil- white clouds. An American flag again. "It sure does." 
summered for more than 40 ... ~d~r~e~n~'s:H:_:o~s:p:ital:_~in.:_:Rh::o:d~e~I~s:la~n:d~~g~r~a:c~e:s~al~m,:o:st~ev:e~ry22p~i:e~ce~,~as~d~o:__P:s:ow:e:rs;@p~ro:vi:;:nce;:t~own:;:ba;:;n~ne;:;r.•collml.•••··~ 
years. He took up painting 
again, and had sell-out shows in 
Providence and Provincetown. 
They moved to Provincetown 
to be more involved in the com-
munity. But two bad falls- "I 
was sober," he says, laughing-
forced him to put away his paint-
brushes again, this time for two 
years while he recovered. When 
he and Ollie moved to Seashore 

_.Pointlastyear, though,Ahmuty's 
passion resurfaced. 

"I wanted to do something. 
And I didn't want to be in a 
rocking chail"or a wheelchair. It 
gave me something to do that I 
wanted to do," Ahmuty says. 

"I'm glad because it would 
have been a waste of talent," Ol-
lie adds. 

Part of a traditional scene in an Ahmuty painting. 
l: 
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Artists tell new state committee what they need: grants 

PHoTos ANN Wooo 

Cherie Mittenthal of Truro Centerfor the Arts at Castle Hill and 
Hunter 0 '1-lanian of the Fine Arts Work Center talk about how thei-r 
organizations have gwwn and contribute to tourism in the area. 

!?.:Y~~??~ ············································· 
BANNER STAFF 

PROVINCETOWN- It was its 
last stop on an across-the-state five 
city tour, and with it some mem-
bers of the state's newly formed 
J<;>int Committee on Tourism, 
Arts and Cultural Development 
learned something new: Individu-
al artists in America's first arts col-
ony need grant money as much 
as its organizations. 

"We're rich in those artists ... 
but those artists aren't rich. I hope 
that's what you'll constantly think 
about," 22-year Provincetown resi-
dent and artist Mike Wright said 
Monday at Town Hall. "I want 
you to kind of keep us all in mind 
because we're trying to smvive ... 
Consider the small guy as well as 

the institutions." 
And, said photographer Mar-

ian Roth, artist grants do make a 
difference. A $7,500 Mass. Cul-
tural Council grant she received 
eight years ago allowed her to 
stop shooting weddings and start 
spending more time on her art. It 
also allowed her to teach. 

"It had an enormous [effect] 
on me. I stopped doing weddings. 
[The MCC] showed my work in its 
offices," she said. 

About 60 people from all 
around Cape Cod attended the 
hearing in which community 
members helped bring sta.te legis-
lators who make up the new com-
mittee up to speed by giving "tes-
timonials" about art, culture and 
tourism as it relates to the area. 
Committee members on hand in-

eluded state representatives Anne 
Paulsen, Eric Turkington, Smitty 
Pignatelli 1and Torn O'~rien. Lo-
cal state Rep. Shirley Gomes was 
also in attendance. This was the 
committee's fifth and final hear-
ing; it had already visited Lenox, 
Boston, Salem and Plymouth. 

Mary Kelley of the MCC ap-
plauded the formation of the 
committee and said that although 
the MCC had $200,000 for opera-
tional support grants this year, "it is 
not enough money and of course 
you know that." Don Hunter, also 
of the MCC, said that its funding 
had been cut by 62 percent. 

'We must not only love tl1e arts 
but we must invest in the arts," he 
said. 



QICHAQD PEPITONE 
r--------, 

Posing, 2008. Collogue on 
archival paper, 25" x 34" 

Divers, 2007. Monoprint on 
canvas, 20" x 36" 

Station of the Cross, 2007
Monoprint on archival paper, 
20" X 25" 

Over thirty affordable framed mono prints and collogues and much more in· 
Slumped glass, Stained glass, Ceramics on steel pedestals, ceramic vessels, and the. Oar Series. 

30% of_ea~h sale will ?e donated to the !nter~ational Rescue Committee. For 75 years the IRC, a non-profit 
_organ1zat1on and ?ramch1ld of Albert Emstem, has been a leader in humanitarian relief. IRC offers global 

ass1stance to populations uprooted or affected by violent conflict and oppression, providing shelter, clean water, 
healthcare, education and economic re-development. 

Opening September 4, 7-10 pm 
Pepitone Studio, in the Courtyard 

234 Commercial Street I Provincetown, MA 1 508.487.1285 
weekends & by appointment 

Supporters - Bubala's By the Bay, Glass Half Full, Mclaughlin Upholstering Co. and Shop Therapy 

Richard Pepitone is hosting a gala 
opening from 7 to 9 p.m. on Friday, Sept. 
4, in the courtyard at 234 Commercial St. 
in Provincetown where he will be offering 
his work for sale at discounted prices. Fifty 
percent of all sales will be shared with the 
International Rescue Committee. 

For 75 years the IRC has been a human-
itarian relief organization offering global 
assistance to populations uprooted or af-
fected by violent conflict and oppression, 

providing shelter, clean water, healthcare 
education and economic redevelopment. 

On a local level the U.S. programs 
operate resettlement offices in 24 cities 
throughout the country, assisting with im-
migration, housing, school enrollment 
and academic support, family budgeting, 
learning English as a second language, 
career development and job placement. 
Ninety percent of spending goes directly 
to refugee assistance programs. 


	lib_500_118-001a
	lib_500_118-001b
	lib_500_118-001c
	lib_500_118-001d
	lib_500_118-002a
	lib_500_118-002b
	lib_500_118-002c
	lib_500_118-002d
	lib_500_118-002e
	lib_500_118-002f
	lib_500_118-002g
	lib_500_118-002h
	lib_500_118-002i
	lib_500_118-002j
	lib_500_118-002k
	lib_500_118-002l
	lib_500_118-002m
	lib_500_118-002n
	lib_500_118-002o
	lib_500_118-002p
	lib_500_118-002q
	lib_500_118-002r
	lib_500_118-002s
	lib_500_118-002t
	lib_500_118-003
	lib_500_118-004
	lib_500_118-005
	lib_500_118-006



