


Our m1ss1on to preserve the cultural legacy of the art 
colony on the Outer Cape is particularly well served when 
we can present an exhibition of a 'rediscovered' artist of the 
obvious importance of Frank Carson. We are grateful to 
James Bakker for bringing us back this piece of our past . 

Robyn 5. Watson 
Executive Director, 
Provincetow n Art Association and Museum 
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8. "Wood End" 

V erhaps Mischa Richter's recollections of Frank Carson sum him 
up best: "He was a Bohemian, a rebel, someone who refused 
to salute the flag." Above all he remembers Carson's theories 

of "divine proportion, a careful balance of the positive versus the 
negative." His work is "pure color." 

E. Francis Carson was born of humble means in the Boston suburb of 
Waltham on September 8, 1881. Although little is known of his child-
hood, I have the sense he felt an early need to express and develop his 
creative side. He was a gentle young man who enjoyed poetry read-
ings. He would accompany a fellow artist, Bertha Taft Ried, to various 
artist costume balls and events when her husband preferred to stay 
home. All of these factors undoubtedly contributed to his love of 
Provincetown and his desire to make a place for himself here. 

I imagine Carson discovered much about himself in this fishing village. 
He enjoyed the company of young models whom he dressed up and 
imagined sitting on the banks of the Nile, not unlike Marcus 
Waterman who came to Provincetown in the nineteenth century to 



paint the sands of the Sahara . Reality and fantasy walked a thin line 
then. Before strict National Seashore regulations banned public nudity, 
Carson documented the joys of sun worshipers in the dunes and on 
the beach. These paintings have a robust feeling and clearly capture 
the "joie de vivre" of the time. 

There is spontaneity to the brushwork and a heightened sense of 
color in Carson's paintings. He was not a great figural painter, yet 
these works perhaps tell us the most about him. They are not lewd or 
pornographic but, rather, sensual. They communicate the coolness of 
the ocean breeze and the heat of the noonday sun . Eighty years later, 
these canvases have a modern and timeless quality. 

Frank Carson first studied at the Massachusetts School of Art in 
Boston, then known as the Normal School. He went on to Asa Grant 
Randall's Commonwealth Art Colony in Boothbay Harbor (Maine), The 
Fenway Art School of Boston, and finally the Art Students League in 
New York City. His first one-person show was held in New York at the 
Petrus Stuyvesant Club in 1917. The following year Carson founded 
the Provincetown Art School, where he taught from 1918 until 1933. 
He exhibited annually at the Provincetown Art Association from 1919 
to 1934 with the exceptions of 1921, 1927, and 1932. Carson was a 
contributing editor of the Lorelei, a journal of Art and Letters pub-
lished monthly by the writers and painters of Provincetown. That same 
year he won the first Schneider prize at the Boston Art Club. 

Carson also showed with the Boston Society of Independent Artists. 
It was here that he was exposed to and influenced by a group known 
as The Four Boston Painters- Maurice Prendergast, Carl Gordon Cutler, 
Charles Hovey Pepper, and most notably E. Ambrose Webster, who 
also ran an art school in Provincetown. Carson not only followed 
Webster's color theory but followed in his footsteps to Bermuda where 
he painted and taught while he escaped the harsh winter weather. 

Nancy W. Paine Smith refers to Carson in her 1927 publication, 
A Book About the Artists PRO VINCETOWN as a "star" among the 
"hundreds present." A review of his watercolor exhibition at the 
Twentieth Century Club of Boston in 1928 notes that Carson had 
"increased the volume of color .... [W]hen he now dips his brush boldly 
into deeper tints and draws fuller impressions he gains in effectiveness .. .. 

5. Walking the Dog 



14. Fish Dinner 

[Carson] can be safely reckoned among the strongest of our water 
color painters." During this period Carson listed his summer residence 
as the "Anchorite" at 11 Conwell Street and maintained a studio at 4 
Days Studio on Pearl Street. Carson left Provincetown soon after he 
closed his art school and exhibited there only one more time the fol-
lowing year. Bruce McKain is remembered commenting on Carson's 
departure with sadness that Frank had a "tough time of it here." 

Over the next thirty years, Carson spent much of his time in Boston, 
where he became a more active exhibitor with the Boston Society of 
Independent Artists . He often shared wall space with fellow 
Provincetown artists such as Karl Knaths, Agnes Weinrich, Dorothy Loeb, 
and Vernon Smith. Carson had one-person shows at the Copley Society 
of Boston, the Washington Art Club, and the University of Washington . 
His pieces have been exhibited at the Pennsylvania Academy of the Fine 
Arts and the Boston Museum of Fine Arts. His last address was 483 
Tremont Street in the South End where he died on December 29, 1968. 

l 

15. Highland Light, Truro 

Much of Carson's life remains a mystery yet to unfold. His work 
rarely surfaces and his reputation had been forgotten. The recent dis-
covery of a substantial body of his artistic output sheds new light on 
his genius. It offers historians the opportunity to evaluate his progress 
as a painter over a fifty year period and to make their own decisions as 
to his importance in the modernist movement. 

James R. Bakker 
Provincetown, 1997 



1. "Alfred, Age 6 Years," 1904 
Oil on canvas, 14x10 
Signed, lc: E. Frank Carson 

2. Winter, 1917 
Oil on canvas, 24x30 
Signed, II: Frank Carson 

3. Commercial Street, 1920 
Watercolor on paper, 14x1 0 
Signed, lr: Frank Carson 

4. "Provincetown, The Dune Village" 
Oil on canvasboard, 12 x16 
Signed, II: Frank Carson 

5. Walking the Dog 
Watercolor on paper, 20 x16 
Signed, lr: Frank Carson 

21: "The Grocery- Bermuda" 

.. 

6. Preparing "The Dorothy" 
Oil on canvasboard, 20 x24 
Inscribed verso 

7. The Old Fatmhouse 
Watercolor on paper, 20 x16 
Signed: Frank Carson 

8. "Wood End" 
Watercolor on paper, 1 9 ~ x 2 4  
Signed, II: Frank Carson 

9. "On the Nile" (Carl Kromper, model) 
Oil on canvas, 20 x24 
Inscribed verso 

10. "Here Comes the Sun" 
Oil on panel, 12 x1 0 
Inscribed verso 

19: "The Storm" 



7. The Old Farmhouse 

11. Nude in the Dunes 
Oil on canvasboard, 12 x 1 5 ~  
Signed, II: Frank Carson 

12. "Old Fish Houses, Provincetown", 1928 
Oil on canvasboard, 12 x16 
Signed, lr: Carson 

13. Harbor Reflections 
Oil on canvas, 22 x18 
Unsigned 

14. Fish Dinner 
Oil on canvasboard, 12 x16 
Signed, lr: Carson 

15. Highland Light, Truro 
Oil on canvasboard, 12 x16 
Signed, lr: Frank Carson 

16. Race Day 
Oil on canvasboard, 12 x16 
Unsigned 

17. At the Dock 
Watercolor on paper, 10 x14 
Signed, lr: Frank Carson 

18. "Old House, Boyton Bay" (The Sound) 
Watercolor on paper, 9 ~ x 1 2  
Signed, II: Frank Carson 

19. "The Storm" (Pride of India) 
Oil on panel, 10 x12 
Signed, lr: Frank Carson 

20. Hamilton Street Scene 
Watercolor on paper, 2 0 x 14 
Signed, II: Frank Carson 



11 . Nude in the Dunes 

21. "The Grocery- Bermuda" 
Oil on panel, 8x10 
Signed, lr: Frank Carson 

22. "PawPaw Trees and the HMS Constance" 
Watercolor on paper, 9%x12 
Signed, lr: Frank Carson 

23. Bathers and Sails, 1947 
Watercolor on paper, 16 x20 
Signed, lr: Frank Carson 

24. Choppy Waters 
Oil on board: 16x20 
Unsigned 

25. The Stella 
Oil on panel, 18x24 
Unsigned Back Cover: 10. "Here Comes the Sun" 
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