








YOUNG ACTORS: CONTINUED

DESIGNING the sets is no small
production problem. Here two
members of the new acting group
discuss the staging of a play. Costs
must be kept down because the
financial burden of the whole
theatre falls on the sixteen stock-
holders. Right: they advertise the
opening of their first play. Their
second production, Steel/, may
make them famous, or may be just
another play. But the group is set
to give their ideas a try for at least
a year. By that time, they hope.
they will have made a place for
themselves on the American stage.

IN THE dining-recreation room the
actors have their meals. Paneled
by Cleon Throckmorton,. one-
time stage designer for the
original Provincetown players and
now a famous Broadway designer,
the room is big enough for ping-
pong, dancing, eating. It typifies
the spirit of unity which pervades
the venture. Producers Theatre,
Inc., is much more interested in
becoming successful as a unit than
in the success of its individuals.
The young actors want to keep the
playhouse a “Theatre of Oppor-
tunity,” presenting new talent.

FROM THE BARN-LIKE Wharf Theatre in Provincetown, Mass., came the original ON THE LADDER OF FAME stood Eugene O’Neill while George Cram Cook
Provincetown Players. They had played in Massachusetts on a front porch, founder of the group (in white shirt) and other members of the early Province:
in a parlor, at the wharf. In 1916 they came to storm New York by way town Players moved scenery. From 1916 to 1929 they made theatre history,
of a tiny theatre in Greenwich Village, just as barn-like as their first one. staged Playwright Eugene O'Neill’'s Emperor Jones, Hairy 4pe and many others,
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