
















had brought her back to the local 
theatre. From the end of that en- 
gagement until a week ago last 
night time again stood still. During 
the intervening years, there were 
rumors of her return, and plans, but 
nothing happened until Tennessee 
Williams’ The Glass Menagerie 
fell into her hands. Possibly the 
word “fell” suggests too strongly 
an accident, for fate must have 
had a part in it. As The Mother 
in Mr. Williams’ tenuous little 
story, Miss Taylor has one of the 
best roles of her life, and in it 
she is giving a performance that 
is all but incredible. Time is danc- 
ing now. Miss Taylor has made 
this a warm and eminently pleas- 
ant spring and one that will 

autumn and on indefinitely as long 

hub of good-will. 

impending fortune, but as usual it 
had been a little suspicious. Some 
months ago “The Glass Menagerie” 
opened in chicago, but for the 
first week or So there, the audi- 
ence Was composed mainly of 

lengthen through summer, the 

as she likes. The Playhouse is the 

New York had warning of its 

drama critics returning to see the 
drama again. Eastward came the 
thought that it might be a “critics’ 
play,” an expression used to de- 
scribe something no one under- 
stands, including the reviewers, 
and which carries with it the con- 
notation of doom. Presently, how- 
ever, the Chicago public began to 
crowd out the reviewers, and re- 
turning travelers brought to Broad- 
way reports that generally were 
glowing. “The Glass Menagerie” 
began to lose its local reputation 
for preciousness, although it never 
reached the stature of “Good 
Night Ladies,” also a Chicago 

a “critics’ play.” When it opened 

came out. ”The GIass Menagerie,,, 

Taylor’s part in it, is a play for 

critics-stayed around for a long 
while after the curtain had come 
down in order to tell her so. 
A “Memory Play’’ 

Mr. Williams calls his drama a 
“memory play.” Like “I Remember 
Mama,” it has a commentator who 
also acts a role. Standing in the 
present, the commentator glances 
back, and as he sets the scene the 
action unfolds. The place is a 
small apartment on an alley in 
St. Louis, the time is the Thirties. 
The characters are The Mother, a 
one-time Southern belle; a crippled 
daughter and a son. The mother 
looks back from her poverty to 
the days of splendor before she 
married the wrong man-a tele- 
phone lineman “who fell in love 
with long distance” and vanished. 
The daughter, because of her de- 

product which definitely was not 

here on Easter Eve, the full truth 

primarily because of Laurette 

evevone’ The publ ic  and  the 

What action the play has con- 
sists in the arrival of a Gentle- 
man Caller, and his departure. 
The Mother feels the daughter 
should get married and prevails 
upon her son t o  bring home a 
friend, but as the first Gentleman 
Caller to set foot in the house he 
is a faidre. He is engaged to 
another girl. 
The Mother 

Miss Taylor’s warm painting of 
The Mother is superb Mr. wil- 
liams’ script carries the sugges- 
tions of faded grandeur, the fight 
for the children, the bitterness and 
hope, and Miss Taylor’s elabora- 
tion is perfect. The Mother’s 
thoughts jump from the seventeen 
suitors who once called upon her 

erable estate in which she now 

feels sorry for herself, she alter- 

BY a dren and angry at them. 
monotone, Miss Taylor suggests 
that The Mother has been talking 
thus for years; by underplaying, 
she makes it obvious that the ar- 
rival of the Gentleman Caller is 

in a single afternoon to the mis- 

finds herself. She is a scold, she 

nately is ambitious for her chil- 

but one of a series of such hope- 
less incidents. The whining accent 
of a shrew offers the reason why 
the husband has been driven to 
drink-and long distance-and why 
the son presently is to follow. 
some of the portrait is funny, 
but always it carries an under- 
current of pathos. The Mother 
easily could be overdramatic or 
drawn in caricature, but Miss 
Taylor’s art makes her entirely 
real 
Mr. Dowring 

As the son and cornmentator, 
Eddie Dowling also is giving a 
good performance. Mr. Williams, 

essary to his story; SOme of the re- 
marks are literary and u n d u l y  
pretentious for the simple play. 
But when he has ceased speaking 
for the author and has come in- 

ing is his easy and quiet self. He 
shows the unhappiness of the son 
and the fight between his wish to 
roam and his sense of loyalty to 
the family, above all to his sister. 
Julie Haydon is the sister, giving 
the part a shy helplessness, a desire 1 
to be liked, especially by her first 
Gentleman Caller. This last is ex- 
tremely well played by Anthony 
Ross in his first engagement since 
leaving the Army. Like all the 
others, the Gentleman Caller has n 
been defeated; in high school he E 
had been the big man, but things t 
have not been so easy since. The 
Gentleman Caller, has begun to 
understand himself, however, he 
still is ambitious. Mr. Ross plays f 
him with a gum-chewing exuber- I 
ance which should take both of t 
them to distant and successful 

use of a commentator is not nec- 

side to join the family, Mr. Dowl- 



of the group 

‘Glass Menagerie’ 
Receives Award of 
N. Y. Drama Critics 
Wins in One Ballot ;‘Harvey.’ 

‘Adano’ and‘I Remember 
Mama’ Also Get Votes 

“The Glass Menagerie,” Tennes- 
see Williams’s nostalgic drama of 
life in a St. Louis tenement, won 
the New York Drama Critics’ 
award yesterday as the best Amer- 
ican play of the 1944-’45 season. 

Nine of the fourteen critics a t  a 
meeting in the Hotel Algonquin 
voted for the play on the first bal- 
lot, thereby achieving a majority, 
in what was conceded to  be the 
record time of twenty minutes. 

Other plays which received votes 
were “Harvey,” two, and “I Re- 
member Mama’’ and “A Bell for 
Adano,” one each. Louis Kronen- 
berger, of PM, did not record a 
choice. The critics passed a reso- 
lution that no award be made to 
a foreign play. 

A scroll, signifying the critics’ 
award, will be presented to Mr. 
Williams on April 22 at a dinner 
given by the group. 

Following the award meeting- 
the tenth since the Drama Critics’ 
Circle was revied in October, 1935 
-George Freedley, critic fo r  “The 
Morning Telegraph” and secretary 
of the circle, said the gathering 
had been “all peaceful” and un- 
marred by the wrangling and elec- 
tioneering of other years. Under 
the circle’s current voting pro- 
cedure, a secret ballot is taken. 
first, a discussion period follows, 
and then as many as five signed 
ballots may be cast to reach a sim- 
ple majority for the winner. 

Protest Vote for “Trio” 
During the discussion period, 

said Mr. Freedley, Wolcott Gibbs, 
of “The New Yorker,” admitted, 

Tennessee Tennessee w Williams 

playing to capacity houses from 
Dec. 25 to  March 24, at the Civic 
Repertory Theater in Chicago. 
The play was produced by Eddie 
Dowling and Louis J. Singer and 
was staged by Mr. Dowling and 
Margo Jones, with a setting by 
J o  Mielziner In  the cast are Mr. 
Dowling, Laurette Taylor, Julie 
Haydon and Anthony Ross. I n  his 
review of the play in the Herald 
Tribune April 2, Otis L. Guernsey 
jr., said the elements of the 
drama “come together for passages 
of sheer theatrical brilliance. 

Mr. Williams, who is thirty-one 
years old and lived in St. Louis 
during his school days, is the 
author of eight full-length plays, 
twelve one-act plays and numerous 
poems. “The Glass Menagerie” is 
his Broadway debut. His other 
plays, except “The Battle of 
Angels.” which closed in Boston in 
1940 when the Theater Guild de- 
cided not to bring it to New York, 
have been produced by community 
theaters in various parts of the 
country. 

he had voted for “Trio” on the 
secret ballot, “just to embarrass 
Commissioner MOSS.” “Trio” was, 
obliged to close in March after 
License Commissioner Paul Moss 
called the play lewd and lascivious, 
and refused to restore the license 
of the Belasco Theater. until the 
drama was removed. 

The nine critics voting for “The 
Glass Menagerie,” now at the 

,Playhouse Theater, Forty-Eighth 
Street east of Broadway, were 
Rosamond Gilder, of “Theater 
Arts Monthly”; John Chapman, of 
“The Daily Neks”; Ward More- 
house, of “The Sun”; Kelcey Allen, 
of “Women’s Wear Daily”; Wilella 
Waldorf, of “The New York Post”; 
John W. Gassner, of “New Direc- 
tion”; T. H. Wenning, of “News- 
week”; Mr. Gibbs and Mr. Freed- 
ley. 

Howard Barnes, drama critic of 
the New York Herald Tribune, and 
Joseph Wood Krutch, of “The 
Nation,” voted for “Harvey,” the 
Mary Chase comedy starring Frank 
Fay a t  the Forty-Eighth Street 
Theater. Mr. Barnes, who is presi- 
dent of the circle, is in Europe and 
voted by proxy. He did not review 
“The Glass Menagerie.” 

Backs “I Remember Mama” 
Lewis Nichols, of “The New York 

Times,” voted for “I Remember 
Mama,” the dramatization by John 
van Druten of Kathryn Forbes’s 
novel, ‘‘Maba’s Bank Account.” 
Arthur Pollock, of “The Brooklyn 
Eagle,” cast his ballot for “A Bell 
for Adano,” Paul Osborn’s drama- 
tization of John Hersey’s novel. 

“The Glass Menagerie” opened 
in New York on March 31, after 


