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The works of art selected for this 
exhibition represent some of the central 
themes which Ross Moffett emphasized and 
developed throughout his long painting 
career. 

Perhaps the motif whi ich is mos t 
nostalgic for us today, and which derived whi riv 
from his early childhood experiences, I s the 
representation of the working repr rkin 
horse as an integral element of 
daily life. From the large 
paintings entitled "Plowing Amid 
the Dunes," and "Hauling 
Driftwood" this toiling animal is 
reverently portrayed, The horses 
of Ross Moffett's youth, Belle and 
Gyp, take shape again in "Truro 
Rider," not, perhaps, 
exactly as they were 
on the Iowa farm of his 
father, but as he 
remembered an image 
-- incredibly strong- 
limbed animals 
majestically on the 
steady move acros the 
landscape. The white 
horse of his "Iowa 
Farm," at ease near the drinking trough, provides a 
bucolic dimension and, coupled with those of the "Truro 

Rider," these horses team up in memories so strong ana 
stable for Moffett that they appear quite naturally 
transferred to the Provincetown setting, "Crossing at 
Harkin's Run" momentarily returns us to the farmland of 
Iowa with poignant lyricism, 

When Ross Moffett moved his creative life to When R 
Provincetown in 1913 the yea r he arr ived to s y  w ith 
Charles W. Hawthorne, he also transposed his inherent 

understanding of the mid-western 6. The Cod Fisherman, 1926 



7. Manta Wharf, c. 1928 
8. Figures on the Shore, 1927 

farmer to the east coast fisherman and his way of life. In the canvases "The Cod 
Fisherman," "Figures on the 
Shore" and "Manta Wharf" and in 
the monotypes "Provincetown 
Fisherman" (1941) and 
"Provincetown Fishermen" 
(c. 1927-1 929), we can gaze into 
the heart of that transposition 

rhythm of the farmer to that of 
the fisherman. It is the same pattern of life repeated but, 
this time, against the dangers of the sea and the hardships of harvesting fish, summer 
or winter, as opposed to the relentless engagements with the soil, Nature's worst was 
man's common expectation, in both cases, and an augury which was more frequently 
fulfilled upon the sea than upon the land. Even though these canvases do not 
suggest violent drama, they do, however, resonate a sense of place. The figures are 
moving religious icons set in timeless pose against their fate. They are not 
melodramatic, but they are dramatic as they are caught in active inaction or in a 
moment of anticipated resolution, They gain importance through the empathy of the 
artist, just as did the religious subjects of the Renaissance. Ross Moffett brought the 
lessons of the old masters to the portrayal of his fishermen as much in the spiritual 
sense as in his compositional mastery. 

9. Provincetown Fisherman, 
without missing a beat from the 9. Provincetown Fisherman, 1941 
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1 1. Fertado's Wharf, 1 935 

cranberries from bogs tucked between the dunes and the ocean, waited patiently 
for the Grand Bankers' return or sat and shared a welcome moment of rest on 
Provincetown wharf, as in the several monotypes in this exhibition: "Untitled" (Two 
Women Leaning on a Hoe); "Cranberry Pickern and "Untitled" (Woman in White with 
Shawl); and in the oil painting "Fertado's Wharf." Each of the women in these several 
works shows remarkable poise as well as an upright carriage, even when sitting down. 
They do not appear intimidated by the harsh circumstances they mutually share, any 
more than do the men with whom they share them. Each, as seen by the artist, is a 
kind of archetype representing, as I have remarked in my biography of Ross Moffett", 
"a" man and "a" woman and not "the" definite or particular man or woman. These 
indefinite archetypes are thereby made more personal for us as we gaze at them 
over time, for they eventually admit our presence in their lives by allowing us to 
speculate upon the individual possibilities offered by a general figuration. 

quieter reaches of 
familiar waters, much as 
were one of the subjec ' t  s 
he loved best, the fishing 

Somehow, it seemed that Ross Moffett was drawn, in the early fall of his life, to the 

boat in various stages of 
dry-dock -- undergoing 
repairs, as in the canvas 
"Untitled" (Boatyard I) or 

another working season, 
"Wellfleet Harbor," or covered and secured for 
winter storage, "Untitledn (Boatyard Il). On 
grey and overcast days, the gear of the 
trade, as opposed to the activity of the trade, 
could be thoroughly scrutinized, and, here, 
Moffett made full use of his exceptional eye 
for the abstract, searching out compositions 
within compositions and integrating them 
with infinite subtleties of 
color and design. 

being overhauled for 15.  Untitled, (Boatyard I), c. 1948-51 

17. Wellfleet Harbor, 17. Wellfleet Harbor, 1952-53 

16. Untitled (Boatyard II), c. 1948-51 
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certain to understand it in looking at 

organizational space, Richness resonates in 
this dignified pictorial remark, but beneath 
the effortless mastery is the flow of the 
interlocking shapes in "The Intellectual Pawn 

19. Intellectual Pawn Shop, c. 1930 I 

Macchu Picchu and the formal disorder of 
an ancient civilization distributed across that 
famed mountain habitat. Since the science 

22. Lost City in the Andes, 1929 
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City In the Andes” and t he “Conquest t of Mex ico” both 

of his art that were marvelous ly linked to those o f his 
spiritual bone?. Displaying a virtuosity that cannot be 
disputed, he moves through this series of three paintings 
'Lost City in the Andes," "Conquest of Mexico" and 
"Prision Riot" as in progressive acts of a great play: "Lost 
City in the Andes" with a feeling of Picchu's grandeur 
and archaeological riches perhaps, as yet, 
undisturbed; "Conquest of Mexicon revealing a 

exhibit a kind of rocketry of enthusiasm for the elemen ts 

I 

21. Conquest of Mexico, 1930 

23. Prision Riot, 1930 

: The Life and Times of the American Painter Ross Moffeit - 1888- 1971. Donning Co./Publ ishers. *Figures In A Landscape 
Beach. Virginia, 1994 
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